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AHOTALIA

Kaenniit O. M. ®@opreniannuii cTuib K. Cen-Canca sk BTijIeHHS
BUKOHABCBKOI0  igeany  eBpomeiicbkoi  kKyJabTrypu  XIX cromirrs.  —
Kamidikamiitna HaykoBa Mparis Ha IIpaBax PyKOIHUCY.

Hucepranisi Ha 3100yTTS HAYKOBOTO CTymeHs JokTopa ¢urocodii 3a
cremianpHicTIO 025 — «My3uune mucrentBo» (02 — KynbTypa 1 MUCTENTBO). —
XapkiBChbKMM HaIioHaIbHUN yHiBepcuTeT MmuctenTB iMeri I. I1. KoTisipeBchkoro,
MiHicTepCTBO KyJIbTYpH Ta 1HPOPMALIIMHOI MOMITHKK Y Kpainu, Xapkis, 2021.

Jucepraiito NpucBIYE€HO BUBUECHHIO (DOPTEMIAHHOTO CTUIIK0 MUCIIEHHS OJHOTO
3 HaMSCKPABIIIUX MPEJICTABHUKIB €BPONEHCHKOT MY3UYHOT KyJIbTypu XIX — moyaTky
XX cr. Kamina Cen-Canca (1835-1921). Moro TBOpua misuIbHICTH i (opTemianHa
CHajllMHAa BTUIIOIOTH i/lea]l KOMIO3UTOpa-BipTyo3a. JIOCKOHAIO BOJOMIIOYH
IHCTPYMEHTOM, BiH PO3IIMPUB TOPU3OHT BHUPA30BUX MONKIMBOCTEH (opTemiano,
CTBOPHBIIIM BJIACHUM CTUJIb — 3BYKOOOpa3HUil CBIT. 3aTpeOyBaHICTh TEMU JAHCEpPTaLli
o0yMoBIIeHa HeooMiHKO TBopYoi criaanmau K. Cen-Canca B OLIBIITIOCTI HAYKOBUX
KOHLEILIH, AK1 OPUCBSYECH] 1CTOPUKO-TUIIOIOTTYHUM mporecam
3aXiTHOEBPOIEUCHKOT MY3UKH. X0 MUHYJIO YK€ CTO POKIB 3 JTHS CMEPTI MUTIL, Ha
CHOT'OJIHIIIHIN JIeHh MOT0 3HAYHUN BHECOK Y PO3BUTOK €BPOIECUCHKOI KYJIbTYpPH HE
BUCBITJICHO Yy HAyKOBUX JOCTIIKEHHAX B MIOBHIN Mipi.

Bipryo3nicte B My3uyHoMy wMuctenTBi XIX cT. B OLIBIIOCTI BUMAJKIB
OTOTOXXHIOETHCSI 3 BUKOHABCHBKMM MUCTEUTBOM; OO POMAaHTUYHOI BIPTYO3HOCTI,
ETUMOH TEPMIiHY 3BYXKECHHMI 70 o0pasy BipTyo3a-miaHicta, piame ckpunais. OgHak
OuTbIIICTh  €Bpomelchbkux BipTyo3iB (. KanekOpennep, . lllonen, @. Jlicr,
C. Tans0epr) yocoOmntoBasiu (P€HOMEH KOMIIO3UTOpPA-BUKOHABISL. BOHU CTBOprOBAIN
CBili KOHIIEPTHUN pemnepTyap, BPaxOBYIOUM MOXMJIMBOCTI BJIACHOTO IMaHICTUYHOTO
amapaty a00 MJIAIITOBYIOUM TMiJ HBOTO 3al03W4YeHI TBOpH JJi e(eKTHOI
npe3eHTallli myoumimi (Tpanckpuiiii). BTiM, ecTeTnka BipTy03HOCTI CIIOHYKaia iX 10
MOIIYKY HOBUX, BPAXKAIUMX ClyXada 3BYKOOOpa3iB QopremiaHo (KOMIUIEKCIB
BHUpa30BUX 3aco0iB). Bce BuIe3azHaueHe cTajgo MiJCTaBow i (OpMyBaHHS

YSIBIICHHS TIPO 8UKOHABCHLKULL I0eall egponeticokoi kynomypu XIX cm.



[IpobGiema B3a€EMOBIUIMBY BHKOHABCHKOTO 1 KOMITO3UTOPCHKOTO CTHIIIO B
€IMHOMY MHCJIEHHI KOMIIO3UTOpa-BIPTyO3a € HEJOCTaTHHO BHUBYEHOIO. B TaHmemi
«KOMIIO3UTOP — BIPTYO3» BTUIEHHS KOMIIO3UTOPCHKOIO A 0O€3M0cCepeIHbO 3aJIeKajo
BiJl 1OT0 BUKOHABCHKOI MaliCTEPHOCTI, KOTpa, B 1/I€alIbHOMY BapiaHTi, iepedyBaia y
neppeKTHOMY CTaHi (Il JOCSTHEHHS TPAHCIEHAEHTHOTO Yepe3 MOJ0JIaHHS
HEMOXJIMBOr0). SIK HAcnioK, TBOpYa CHajlllMHa KOMIIO3UTOpa-BipTyo3a BiaOWBaia
Horo mia”i3M 1 pIBEHb BHKOHABCHKOI MaWCTEepHOCTI. BTiieHHsS BIPTYO3HOCTI Y
KOMITO3UTOPCHKOMY TEKCTI POMAHTHKIB B1I0yBalOCh caM€ Yy KOMIUIEKCAaX BUPAa30BUX
3ac00iB, Ha3BaHUX HAMU «MOAYCH BipTYO3HOCTI», SKi YOCOOJIOIOTH CKJIAJHICTDH
XyA0KHbOI  iHTepmperamii TBOPY Cy0’€KTOM TBOPYOCTI  (KOMIIO3UTOPOM,
BHUKOHABIIEM, CITyXaIbKOTO CIIPHUHHATTS).

O0’ekTOM HOCTiTAKEHHSI € 3aXITHOEBpOIEHChKa Tpaauilis (OpTErniaHHOTO
mucrenTBa XIX cTomiTTs; mpeameroM — ¢oprenianauii ctuinb Kamins Cen-Canca sik
CUHTE3 KOMITO3UTOPCHKOTO 1 BAKOHABCHKOTO MHUCJICHHSI.

MeTta pocJiaKeHHsl — BU3HAYUTH CTHIBOBI 3acaau TBopyoro cunre3y K. CeH-
CaHca 3 TOYKHM 30py BHMKOHABCBKOTO 1/€aly 3arajibHoeBpomneichkoi Tpamuuii XIX
CTOJIITTA.

TBopu ms  dopreniano solo HA4YEOTO «IPOTPAOTH» y MOMYJISIPHOCTI
dopreniananM koHiepTtaM K. Cen-Canca. OCKUIbKH B AucCepTallli HE BUBYAETHCS
KaHp (OPTEINiaHHOTO KOHIIEPTY (3Ba)Kal0Uu HA BUCOKHM CTYIIHb HOTO BUCBITICHOCTI
B npaisx O. bypensi, M. Stegemann, P. C. Pollei, E. A. Rath, R. H. Swan), 10 cim
HUKJIIYHUX OMYyCIB (KOXKHUU 1o 6 m’ec, okpiM CrOiTH op. 90) uya0BO 3alOBHIOIOTH
«MporajuHy», 1 TPUBEPTAIOTh 10 cebe yBary BIPTYo3iB 70 HHUHI. BoHu
pPENpe3eHTYIOTh KOMIIO3UTOPCHKY 1HTEpHpeTaunilo (popTeniaHHOT MiHIaTIOPH, KOTpa
BiJlirpajia poiib TBOpUOi jgaboparopii mis cunresy iHTeHmin K. Cen-Canca sk
KOMITO3UTOpa Ta TMiaHicTa. Y JaucepTanli mpoaHaii30BaHO KOpHyc (opTerniaHHUX
IUKIIB MUTIA, 1[0 CKJIaJaloThCd TMOYacTd 3 TMPOrpaMHHUX MiHiaTIop. BoHu
BIIOOpakaloTh TNPUHIMIHN 1HAWBITyanbHO1 >kaHpoBoi cucremu K. Cen-Cenca Ta

JEMOHCTPYIOTh €BOJIIOLIII0 HOro (POPTEMIAHHOTO CTUJTIO.



Poznin 1 «®opremianna  TBOpuicTh K. Cen-Canca B KOHTEKCTI
3axigHoeBporneichkoi Tpaauiii X VIII-XIX cTomiTTs: MeToau T0oCiiKeHHD» MICTUTh
CUCTEMATHU3allll0 HAYKOBHUX JIKEPEJT CTOCOBHO KUTTS, (hOpTemiaHHOI TBOPUOCTI Ta
BUKOHaBChKOi AisuibHOCTI K. Cen-Canca y sKOCTI miaHicTa. BusBIeHO, 10 mocTarh
GpaHIly3bKOr0 KOMIIO3UTOpAa Y BITYM3HSIHOMY MY3MKO3HABCTBI IPE/ICTaBIICHA
JTOCIIKEHHSIMA HECUCTEMHOTo xapakrtepy. [Ipaiii, npucBsiyeH1 KaHPOBO-CTHILOBUM
Ta BHKOHABCHKUM TPHHIMIIAM (OPTEHMIaHHUX IIMKJIIB KOMIIO3UTOpA, B3araji
BIJICYTHI. BH3HAU€HO ICTOPUKO-KYJIBTYpPHE CEPEIOBUIIE PO3BUTKY IMiaHIZMY
KOMIIO3UTOpA K COpUSTINBE sl popMyBaHHS BipTyo3HOi camocBigoMocTi. K. Cen-
Canc oauH 3 HeOaraTbOX KOMY MOILIACTHIIO YCHAJAKyBaTH MIaHICTUYHI MPUHIIMIIH
aKaJeMIYHOl IIKOJIM BIpTYyO03iB nepmux aecatuwiite XIX cr. BoHu cranu BaKiIuBUM
YUHHUKOM MOr0 KOMITO3UTOPCHKOTO 1 BHUKOHABCHKOTO (POPTEIMIaHHOTO CTHIIIB
MHUCJIEHHS. PO3IISIHYTO )KaHPOBHM KOHTEKCT PO3BUTKY €BPONEUCHKOI POMAHTHUYHOI
MIHIaTIOpH, 30KpeMa y (paHIly3bKiil HalllOHAJIbHIN KyJIbTypi. BusiBieHo crmaakosi Ta
HOBATOPChbKI mNpuHIUNU (GOPTEMiaHHOI MiHIaTIOpyu (IMKi3allis, TPOrPaMHICTb,
3BYK0300paabHICTh, BIPTYO3HICTb).

Oxpemy mpobieMy TOCIHIKEHHS CKIaJae SBUINE BIPTYO3HOCTI. BuokpemieHo
JIBa HAMPSAMH JOCIIKEHb: 1ICTOPUKO-KYJIbTYPHUHN OTJIAJ 1 TEOPETUYHE OCMUCIICHHS 3
BUJIIJICHHSAM Tumosorii. Hamano aBTOpchbKy AediHIIII0 TOHITTS «BIPTYO3HICTHY, IO
BPaxXoOBYE sIK Cy0’€KTIB, TaK 1 00’ €KTH My3UYHOTO MpoIleCy. Bipmyosnicmob cyb 'ekma
TBOPUYOCTI Ma€ Ha yBa3l MPOLIEC CTBOPEHHS, BIITBOPEHHS, CIPUIMaHHS 1HTOHALIITHUX
NOJI1M, YTUIEHUX Yepe3 3aco0M BUPA3HOCTI, 10 NOTPEOYIOTh 3HAUHUX BUTPAT €HEPrii
cy0’exTa JUIs TIOAOJAaHHS TPYIHOUIB. 06 ’ekm 6ipmyo3Hocmi MICTUTh 1HTOHAIlIHHI
nojii Ta XyJI0>KHbO-TEXHIYHI 3aCOOM BTUIEHHS, IO NOTPEOYIOTh 3HAYHUX BUTpPAT
eHeprii cy0’eKTiB MPH X CTBOPEHHI, BIATBOPEHHI Ta CIIPUHMaHHI.

Po3risiHyTO pi3HOMAHITTS TPaKTyBaHb MOHATTS «HEOKJIACHUKA» Y 3apyO1KHOMY
1 BITYM3HSHOMY MY3HMKO3HAaBCTBl. YBary 3BE€pPHEHO Ha MpOOJEMaTUKYy BU3HAUEHHS
YaCOBUX paMOK TOSIBU TEpPMiHYy 1 poiii (paHIy3pKoi MY3WYHOI KYJIbTypU Y

(GbopMyBaHHI LILOTO SIBUIIIA.



Poznin 2 «OKanpoBa apamaryprisg Ta BUKOHaBCbKa crenudika (popreniaHHuX
kB K. Cen-CaHca» po3KpuBae BCIHO OaraTorpaHHicTh (DOPTEMIaHHOTO CTUIIIO
mutis. Cim ¢gopremianaux mukiIiB K. Cen-Canca OXOIUTIOIOTH OUIBIIICTh MaiUX
KAHPIB €BPOIEUCHKOT KYJIBTYpH. XapaKTepHOIO OCOOIMBICTIO iX € 1CTOPHUKO-
CTWJIbOBA MHOKMHHICTh — BIJl IPUABOPHUX Ta CAJJOHHUX TAHIIB JOKIACUIIUCTUYHOTO
nepioly 10 KOHLEPTHO-BIPTYO3HHUX €TIOJIB 1 MPOrpaMHHUX I1’€C MI3HBOIO
POMaHTHU3MY.

VY migpo3ain 2.1 «BTineHHs IrpoBOi JIOTIKM KOHUEPTYBaHHS B (hopTemiaHHUX
HUKJIax paHHboro nepiony tBopuocti K. Cen-CaHca» BUSABIEHO MPOBIAHI NPUHIIMIIH
dbopTeniaHHOro MUCJIEHHS KOMIIO3UTOPAa, OCHOBHHM 3 SIKMX € OlOpa Ha KJIaCH4HI
3acaid KOMIO3uIli, o chopMyBaJIUCs B MPAKTUIIl KOMIIO3UTOPIB-BipTy03iB XVIII —
nodatky XIX cr. Ha cunTakcuuHOMY piBHI 1€ BTUIHJIOCH Y BUKOPUCTaHHI TaK 3BaHUX
irpoBux ¢iryp. BuzHaueHO OCHOBHI HampsIMKH PO3BUTKY (HOPTEMIAHHOTO CTHIIIO
K. Cen-Canca.

3wmict migpo3ainy 2.2 «CemMaHTHKa BIPTyO3HOCTI B KAHPOBO-CTHIIICTHYHIN
cuctemi  “Anpbomy” nns  ¢opremiano op. 72 K. Cen-Canca» po3kpuBae
OaratorpaHHiCTh OO0pa3HOrO0 CBITYy I'€C KOMIIO3WTOpa. KOHIIEPTHO-BIPTYO3HE
MUCJICHHSI BUXOJUTh 32 PaMKH YCIAIKOBAaHWUX TPAAUIINA POMAHTHU3MY, OXOIHBIIH
MDKKQHPOBY B3a€MOJII0 3 KIIACUYHHMM CIAJKOM, Ta mependadae HOBI JJii HbOTO
XYJI0KH1 1IIOMH IMIIPECIOHI3MY.

VY miaposain 2.3 «lIpuHumn cTuiaboBoOi 1HTErpauii y QopremniaHHiid CroiTi
op. 90 K. Cen-Canca» Hpaerbcs mpo IHTErpauiro OapokoBOi Tpaauiii B
KOMITO3UTOPCHKY MPakTUKy KiHI XIX CT., M0 BTUIMIIOCH Y BIIPOKEHHI >KaHPY
cTapoBUHHOI ctoitTh. Omnyc 90 craB npuKiIagoM HEO0ApOKOBUX  TEHJIEHLIN
dopreniannoro crmwmo K. Cen-Canca. Crnmparoyuch Ha HaIllOHAJIbHI TpaguIlii
bpaHIly3pKUX KIJIABECHHICTIB, KOMIIO3UTOP 30araTuB CEMaHTHKY OapOKOBOTO TBOPY
POMaHTUYHUMHU KOHOTALIISIMH.

VY migpoznin 2.4 «“Iicte ettoniB” op. 111 sk BTiEHHS iAealy KOHIIEPTHO-
BIpTYyO3HOTro eTtoay XIX CTOMITTS» BUCBITIEHO OCHOBHI NMPUHUHUIIN CHOPMOBAHOIO

niani3mMy K. Cen-CaHca, 110 BTUIEHMI y BIPTYyO3HIM (akTypi €TIOAIB IUKIYy. BapTo



BIJI3HAYUTH, L0 KOMIIO3UTOP 3HAYHY YyBary MHPUAUIAB TEXHILl MOABIMHUX HOT.
BusiBiieHo, 10 CHHTE3 KaHPiB Mpemroii i Gyru Ta KOHIIEPTHOTO €TI0y, a TaKOX
BTUICHHSI CEMaHTUKHU JI3BOHIB € OJHUMH 3 XapaKTEPHUX MPUHUUIIIB (HOPTEMiaHHOTO
mucinenHs K. Cen-Canca 3pinoro nepiomy.

VY migpo3ain 2.5 «BipTyo3HICTh K CTUIEYTBOPIOWOYHME (akTop y Ti3HIN
tBOopuocTi K. Cen-Canca: na marepiani “lllectu etroaiB ans aiBoi pyku” op. 135»
MPOTIOHYETHCS aHAII3 YHIKAIBHOTO (DOPTEMiaHHOTO IMKIY, B SKOMY BIJ3HAY€HO
€THAHHS TPHUHIMIIB HOBOI CIOITM Ta KOHIIEPTHO-BIPTYO3HOTO €TI0y B yMOBax
BUKOHAHHS OJIHIEIO JiBOKO pykow. IlpoananizoBanuit omyc 135 po3smuproe
chopMOBaH1 YSABICHHS IIOJAO0 MEX >KAHPOBOI CEMAHTHUKHU KOHIIEPTHOTO €TI0y,
TPaIUIIHHO OPIEHTOBAHOTO HA JIBa BUKOHABCHKHX 3aBIAHH: pealli3alifo KOMILJIEKCY
TEXHIYHUX CKJIQJHOIIIB 1 BTUICHHS MpOrpaMHOro 3aaymy. Kommosutop akrtyamizye
JUIS TlaHicTa HaA3aBAaHHSA, SKAM € CTUJbOBA BIJAMOBIIHICTH TBOPY >KaHPOBOMY
IPOTOTUIY OAPOKOBOI CIOITH.

[Migpozmin 2.6 «lllictes ¢dyr op. 161 — dopremianna Bepciss TEeMOPOBOTO
noJiioHI3MYy» JAEMOHCTPYE 3HAu€HHA (yrd B TBOPUYOCTI MHUTLS. PpaHIy3bKUN
Komro3uTop, nofiouo M. C. Baxy i #ioro mocminoBHHKaM, BifHAMIIOB i reHiadbHO
PO3KpMB TOTEHIla)l >KaHpPy, SKUW B MOPIBHSHO HEBEJIMKUX MacmTabax 3aaTeH
Bi100pa3uTH 1HTOHAIIITHY Mozienb BeecBiTy.

VY Pozpini 3 «[Ipunnunu dopremiannoro ctuino mucienns K. Cen-Canca» Ha
N1JCTaBl MPOaHaTI30BaHUX LIHUKIIB OOIPYHTOBAHO KOHLEILIIO (POPTENIaHHOTO CTUITIO
mucinennst K. Cen-Canca. Y nigposaini 3.4 «®aktypa. Moaycu BipTyo3HO1 pakTypu.
[TiaHicTUYHICTE» BHOKPEMJIEHO JCKUIbKAa TEHJEHIIM, MpUTaMaHHUX II1aHI3MYy
dpaHiy3pKOro MaicTpa: 1HTerpamii mnoJiOHIYHOTO BHUKIALy Y ToMOGOHHO-
TapMOHIYHUN; BUKOPUCTAHHSA YOTUPHOX ICTOPHKO-CTHILOBUX MOJENel (akTypu
(IOKJIACUITUCTUYHOI, KJIACUIIUCTUYHOI, POMAHTHUYHOI, nepediMIIPECiOHICTUYIHOI);
OiANOPSAKYBaHHS (DaKTypH I'€C MiaHI3My iX aBTopa. IIpomoHyeThcsi BU3HAUYEHHS
MOHATTS «MOJYC BIPTYO3HOCTI» Ta HAJaHO THUIIOJIOTII0O MOMYCIB BIPTYO3HOCTI Y

dopreniannux nukiax K. Cen-Canca.



3akmrounui  migpos3aun 3.5  «IHTepnperonoriyHui  BuMIp  (OpPTEMIaHHOI
tBopuocTi K. Cen-Canca» mnpucBsiueHuii BHKOHaBchbkoMmy ctuimto Cen-Canca-
nianicta. InsxoM NOpiBHSAHHS HOro penepTyapHOro CHHUCKY 1 BCEOIYHOTO aHalli3y
dbopTenmiaHHUX IUKIIB PO3KPUTO B3AEMOBIUIMBH BUKOHABCHKOI JISUIBHOCTI Ta
KOMITO3UTOPCHKOT TBOPUYOCTI. 3alpONOHOBAHO MAaHOpPaMy IHTEPIPETALINHUX Bepciid
m’ec ¢doprenmiannux 1ukiIiB K. Cen-CaHca, 1m0 XapakTepU3Y€TbCsl MOCUICHHIM
1HTEepecy A0 MOro TBOPUYOCTI IMIAHICTIB PI3HUX HAIlIOHAJBHHUX MIKLI CY4aCHOTO CBITY.

IIpakTuyHe 3HAYeHHs Po6oTH. MaTepianu Ta BHCHOBKH JOCIIIKEHHS
MOXYTh OyTH BHKOpPHCTaHI B HaBYAJIbHUX Kypcax «IcTtopis 1 Teopis ¢opreniaHHOTO
mucrteutBa», «lIpobnemu cyuyacHoro ¢opremiaHHOrO BHUKOHABCTBay», «lcTopis
CBITOBOI MY3WYHOI KyJIbTypw», <«AHami3 My3WYHUX TBOpiB», «My3udHa
1HTepHIpeTanis», «AKTyalbHl acleKTH TEOPETUYHOTO MY3WKO3HABCTBa», a TaKOX B
KJlacax creriaapHoro gopTemniaHo s 0akajgaBpiB, MariCTpiB Ta acIipaHTIB BUITUX
MYy3WYHUX HABYAJIBHUX 3aKJIJ(IB YKpAiHU Ta IHIIUX KPaiH CBITY.

KirouoBi cjioBa: BUKOHABCHKUH ieal, ¢paHIly3pka QopTerniaHHa Tpaauilis,
BUKOHABCHKUM CTWIb, (OpPTEMiaHHUN IMKJI, MOJYC BIPTYO3HOCTI, CTHJIHOBA

1HTerpailis, >)kKaHPOBUN CUHTES.

SUMMARY

Klendii O.M. C. Saint-Saéns’s Pianoforte Style as Evocation of
Performance Ideal of the 19™-Century European Culture. — Qualification
scientific work on the rights of a manuscript.

Dissertation for the scientific degree Doctor of philosophy (PhD), specialty
025 — Music Art, branch of knowledge 02 — Culture and Art. Kharkiv National
University of Arts named after 1. P. Kotlyarevsky, Ministry of Culture and
Information Policy of Ukraine, Kharkiv, 2021.

The thesis covers the investigation of pianoforte mentality style of one of the
most outstanding representatives of the European music culture of the 19™ — the
beginning of the 20" century C. Saint-Saéns (1835-1921). His creative activity and

pianoforte heritage represent the ideal of a composer-virtuoso. Being excellent at


https://en.wikipedia.org/wiki/Camille_Saint-Sa%C3%ABns
https://en.wikipedia.org/wiki/Camille_Saint-Sa%C3%ABns

playing the instrument, he expanded the horizons of pianoforte expressive means by
creating his own style — a sound-pattern world. The demand of the thesis topic is
explained by under-investigation of C. Saint-Saéns’s artistic heritage in most
scientific outlooks devoted to historical and typological processes in Western
European music. Although it has been a hundred years since the artist’s death, today
his great contribution into the development of the European culture has not been
covered in scientific studies to the full expend.

In most cases virtuosity of the 19™century musical art is identified with
performing arts; as for romantic virtuosity, the etymon of the term is limited to the
identity of a piano virtuoso and less commonly to a violin player. However, most
European virtuosos (F. Kalkbrenner, F. Chopin, F. Liszt, S. Thalberg) represented the
phenomenon of a composer-performer. They created their own concert repertoire,
taking into account their pianistic framework potential with further adjustment of the
borrowed works for their effective performance in public (transcribed). However,
virtuosity aesthetics made them find new impressive piano sound patterns (complexes
of expressive means). All of the above became the basis for the formation of the idea
of the performance ideal of the 19"-century European culture.

The problem of the mutual influence of performing and composing style in
composer virtuoso’s single mentality is important but under-investigated. In a
“composer-virtuoso” tandem, representation of the composer’s self-image depended
directly on his or her art of execution, which was ideally in its perfect condition (in
order to achieve transcendence by means of overcoming the impossible). As a result,
a composer-virtuoso artistic heritage reflected his or her pianism and the level of
performing skills. Virtuosity evocation in a composer’s romantic libretto was
performed through complexes of expressive means called “virtuosity modes” which
represented a complexity of artistic work interpretation by a creative work entity (a
composer, a performer, audience perception)

The object of research is Western-European tradition of the 19"-century
pianoforte art; the research subject is Camille Saint-Saéns’s pianoforte style as the

synthesis of composer and performer mentality.



The aim of the research —is to determine the style framework of C. Saint-
Saéns’s artistic synthesis in regards to the performance ideal of all-European tradition
of the 19" century.

Solo compositions for piano seem to compare poorly to the popularity of C.
Saint-Saéns’s piano concerts, which not included into the specific research subject).
Since the piano concert genre is not covered in the thesis (due to its expensive study
in the works by O. Burel, M. Stegemann, P. C. Pollei, E. A. Rath, R. H. Swan), seven
cycles (each includes 6 music pieces, except for suite 0p.90) “bridge the gap” and
still attract virtuosos’ attention today. They represent the composer’s interpretation of
pianoforte miniature, which played the role of an artistic laboratory for the intention
synthesis of C. Saint-Saéns as a composer and a pianist. The thesis provides the
analysis of the body of C. Saint-Saéns’s pianoforte cycles, which partly consists of
program miniatures. They represent the principles of C. Saint-Saéns’s individual
genre system and demonstrate the evolution of his pianoforte style.

Chapter 1 “C. Saint-Saéns’s Pianoforte Creative Work within the Context of
all-European Tradition of the 18-19™ Century: Methods of Investigation” contains
systematization of the scientific works devoted to C. Saint-Saéns’s life, pianoforte
creative activity and performance activity as a pianist. It has been determined that the
figure of the French composer in domestic musicology is represented by non-
systemic investigations and the works devoted to genre-style and performance
principles of the composer’s pianoforte cycles are not presented at all. The historical-
cultural environment of the composer’s pianism development has been determined to
be beneficial for the formation of his virtuoso mentality. C. Saint-Saéns was one of
the few who was fortunate to inherit the pianistic principles of the virtuoso academic
school of the first decades of the 19" century. They became an important factor of
his composer and performance pianoforte mentality style. The genre context of the
development of European romantic miniature, namely in French national culture, has
been studied. Inherited and novel principles of a pianoforte miniature (cyclization,

descriptiveness, sound-imaging, virtuosity) has been determined.



A separate problem is the phenomenon of virtuosity. Two research trends has
been distinguished: historical-cultural overview and theoretical reasoning with further
typology determination. The authour’s definifion of the term “virtuosity” has been
provided. It takes into account both subjects and objects of the musical process.
Virtuosity subject of the musical process refers to creation, reflection and perception
of tone developments, implemented be means of expressive means, which require
significant subject energy expenditures in order to overcome difficulties. Virtuosity
object contains tone developments and artistic-technical means of implementation,
which require significant subject energy expenditures for their creation, reflection and
perception, respectively.

Various treatments of the term “neo-classical” in foreign and domestic
musicology have been studied. Attention has been paid to the problem of determining
the time-frame of the term appearance and the role of French music culture in the
formation of this phenomenon.

Chapter 2 “Genre Dramaturgy and Performance Specifics of C. Saint-Saéns’s
Pianoforte Cycles” considers all the complexity of the artist’s pianoforte style. C.
Saint-Saéns’s seven pianoforte cycles comprise most small genres of European
culture. The characteristic feature is their historical and stylistic multiplicity,
beginning from palace and society dances to pre-classical period of concert-virtuoso
etudes and program music pieces of late Romanticism.

In sub-chapter 2.1 “Implementation of Play-Logic of Concerting in C. Saint-
Saéns’s Pianoforte Cycles in his Early Oeuvre” the leading principles of the
composer’s pianoforte mentality has been determined. The main one is foundation on
the classical basis of composition, which were formed in composers-virtuosos’
practice in the 18"-the beginning of the 19h century. On a syntactical level it was
evocated in the use of the so-called play figures. The main tendencies of the
development of C. Saint-Saéns’s pianoforte style have been determined.

The content of sub-chapter 2.2 “Semantics of Virtuosity in Genre-Stylistic
System of C. Saint-Saéns’s “Album” for piano op. 72” reviels the complexity of the

image world of the composer’s music pieces. His concert-virtuoso mentality went



beyond the limits of the inherited romanticism traditions by comprising inter-genre
relation to classical heritage and provided new artistic idioms of impressionism.

Sub-chapter 2.3 “Principle of Genre integration in C. Saint-Saéns’s piano suite
op. 90” covers the integration of baroque tradition into composers’ activity in late
19™ century, which was evocated in revitalization of an ancient suite genre. Opus 90
became an example of neo-baroque tendencies of C. Saint-Saéns’s pianoforte style.
Based on national traditions of French clavesinists, the composer enriched the
semantics of baroque composition by romantic connotations.

Chapter 2.4 “Six Etudes” op. 111 as the Implementation of the Ideal of the
19™-Century Concert-Virtuoso Etude” covers the main principles of the developed C.
Saint-Saéns’s pianism, which was evocated in the virtuoso texture of his cycle etudes.
It is worth mentioning that the composer paid great attention to the techniques of
performing double notes. It has been found out that the use of prelude and fugue and
concert etude synthesis as well as the evocation of bell semantics was one of the
characteristics principles of C. Saint-Saéns’s pianoforte mentality in his mature
period.

Chapter 2.5 “Virtuosity as Style-Formation Factor of C. Saint-Saéns’s late
creative activity: as Exemplified in “Six Etudes for Left Hand” op. 135 covers the
analysis of the unique pianoforte cycle where there is a combination of the principles
of a new suite genre and a concert-virtuoso etude on condition of one left hand
performance. The analyzed opus 135 expands the provided insight into the limits of
genre semantics of a concert etude, which was traditionally oriented on two
performance tasks: implementation of a complex of technical difficulties and
evocation of a program idea. The composer actualizes a pianist’s ultimate priority,
that is the relevance of a composition style to the prototype of a baroque suite.

Sub-chapter 2.5 “Six Fugues op. 161 — Pianoforte Version of Timbre
Polyphonism” demonstrated the value of a fugue in the artist’s creative activity.
Similar to J. S. Bach and his followers, this French composer found and perfectly
developed the potential of the genre, which was able to present the tone model of the

universe on a small scale.



Base on the analyzed cycles, in Chapter 3 “Principles of C. Saint-Saéns’s
Pianoforte Mentality Style” the concept of C. Saint-Saéns’s Pianoforte Mentality
Style has been substantiated. In sub-chapter 3.4 “Texture. Virtuosity Texture Modes.
Pianism” several tendencies typical to this French artist has been determined:
integration of polyphonic performance into homophonic-harmonic one; the use of
four historical and style texture models (pre-classicism, classicism, romanticism, pre-
impressionism); subordination of the texture of music pieces to their authour’s
pianism. The definition of the term “virtuosity mode” and the typology of virtuosity
modes in C. Saint-Saéns’s pianoforte cycles has been provided.

The final chapter 3.5 “Interpretative Surveying of C. Saint-Saéns’s Pianoforte
Creative Activity” covers C. Saint-Saéns-Pianist’s performance style. By means of
comparing his repertoire lists and performing the comprehensive analysis of his
pianoforte cycles, mutual influences of his performing and composing activity has
been studied. At the end of the chapter, a panorama of interpretative music piece
versions of C. Saint-Saéns’s pianoforte cycles has been suggested. It is characterized
by the heightened interest of the pianists of various national schools of today to his
creative activity.

Practical Implementation. The materials and the results of the investigation
can be implemented in the following educational courses: “History and Theory of
Pianoforte Performance”, “Problems of Modern Pianoforte Performance”, “History
of World Music Culture”, “Analysis of Music Pieces”, “Musical Interpretation”,
“Crucial Aspects of Theoretical Musicology” as well as in Special Pianoforte classes
for Bachelors, Masters, and Postgraduate students in higher musical educational
institutions in Ukraine and worldwide.

Key words: performance ideal, French pianoforte tradition, performance style,

pianoforte cycle, virtuosity mode, style integration, genre synthesis.
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